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are fucing such problems with suppressed voices. Repressive social norms make women to do.
malpractice like prostitution. Women get the house, the husband, and the children but 1ncv are
never happy. They dedicate their lives to a family that will never mml her heart: These womernt
scen to be alive, but in fact, they are dead inside. Jelinek’ e\plorcq characters’ nncr tho «zhts.
thus showing ‘that they are unable to escape contemplating the mcversible.changes.t_hc_'.r'hvcsr -
have Yindergone. Machael Haneke explores the dynamics of power, control and gender in a
rclationship in his masterpiece, The Piano Teacher. Erika I\nhut a plano teacher in her 40s, lives
with her domineering mother while her father is locked away inan insane asylum. Erika squirms
under the thumb of her mother, vacillating between simpering little girl and an adult struggling
for autonomy, lhe way some people might play to their cuplors to be[, release. While he life at
home lays the basm found:mon for her psychology, it isn't umll cocky young piano player Walter
chn{mcx; manipulates his way into privalc lessons with Erika that the film veers into wildly -
compelling — and unscttling -- temmitory. Walter rapes her and brutally uses her body. Mr.
Hanckes brutal, disarming and compelling story about a desolate. sadomasochistic piano teacher
and the adoring student.
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Abstract !
’ The arrival of ¢inema in the early 1900s rapidly led to a link between film and literature.
The relationship between film and.ﬁc(ion has been largely beneficial. It often results in increased
reco;__mlmn for novels that were previously unpopular. The critical study of the convergence has
frcquonlly focused on the drawbacks of this adaptive and interpretive venture. In recent years,
. tie bonding between litérature and ‘cin2ma has visualized an intense and sustained revival. In this
era, there i$ a crucial need o observe the credibility of film adaptations from texts of fiction.
) Studying the relationship, between film and fiction. critics have noted the value and
lnnnanon of each medium.’ A majo pomt of dxsumsxon among scholars is the ability of the
wntlcn woxd to convey mulllplc Iayers 01 meaning and consciousness, in contrast to the usually
: lmmr progression of cvents porlmyed in hln'\ In fact. some Lans that hecause of the sheer
plh and intensity of lengthy. n.m-n.wu ‘the nnvcl .or short stary is more often the- n;:hl In.ngth
for’ z.xduptatum to féature film. Allhoug,h controversy surrounds the adaptive methods employed
-by. the screenwriters for hoth texts, there 1s a process of decision muking about the success of
botir the tex! and film versions of these works. Researcher also wanlts to hig,hlight the scverul'
aspects quch as film making, the uqe of clase up. use of colour and lighting, camera mm cments,
space lime conlmuum unema a Crcauve pursun language in unema and htﬁmlure and
cinematic adaptations of literary texts.

_Keywords: Emergence of Cinema, literature as a litv;:rn"y text for The objective of‘this
paper is to portray the essential correlation between inema and literature. The screen, seript,
film making, cinemati¢ adaptation, inema as a creati_ve pursuit, dé\'ulupnmnl of cinema cte. ¢
Introduction .

'

The vinema is an intriguing cultural phenomenon, It has definite “psychological

L

“dimensions. It has been studied frouw difierent paapecines. The blending of the ditferent film

b S e S+ ¥R

- - L e

ENGLISUH ! Peer Reviewed I eed and UGC Listed JownalNo. : 40776 : : i . 33

o

seradd

=k

RPN by
FESANT

L

@ Scanned with OKEN Scanner



JANUARY - MARCH - 2019
PACT FACTOR - 5.5 (www.jifactor:com)-

ative and revolutionary

VOLUME - VI ISSUE - -
AJANTA - 1SSN 2277 - §730 - M

theories and approaches gives a comprehensive picture of this new, innov
™ Aitry:
medium as art. In 1911, the poet Ricvio Canudo christened cincma as the xcwmh art” (Mitry:

: s ] al it s -
1). Cinema and Lileraturc are two xq_mhcanl modiums lhmug.h which the spesttum of real life

: h T hl"
projected effectively, The emergenve of cinema is mtm:swd by the pmp'e of 197 century.

cen
new art form, later on, got recognition as film or movie. ‘In the recent decade, cmcma has b

ema
d)mnﬁ’call_v interfacing with literature and life in drastically changing cultural context. Cin
i i ipanti R g i i s an
is one of the influential medium with gigantic mass appeal. Indian cinema 18 viewed as ¢
entertainment industry and it is continuousty trving to bring radical changes over the last fe )

. decades. Accordingly cinema has accepted the challenge to depict a plienomenon of terrorism

and communal violence. The filmumakers actively contributed in projecting the serious discourses _

N y . . . can H a )
on the burning issues su h as protection of human rights for minenties and nationalism. The)

generally adapt literury texts for the sereen. For instance, Black Friday, 1947: Earth, Train lo

Pakistan are the cinematic adaptations of the ticrary works Black Friday: The True Story of
Bomhay Bomb Blust, lce Candy Mar and Tiain 1o Pakistan respectively. The films Amu,
 Par=ania ctc. have explored the important socio-political junctures in the metamorphosis of India
and casted a long lasting impact in two decades 1998-2007. In order to understand .tln:_
relationship between cinema and literature. one must understand these (wo mediums separately. |

1.1 Cinema / Film as an art / skillful crea.ive activity:

Cinema is the youngest and dyna.nic ant form. It is an industry of mass entertainment in

India. Séveral muli-dimensional and versatile film makers s ich as Satyajit Ray, Bimal Roy;

Decpa Mchta, Anurag Kashyap, Shonali Bose, Rahul Dholakia.and Mani Ratnam attempted fo -
“introduce sociv-political issues in a dynamically changing cultural context. Behind this, their
motive was to modily the set notions and prejudices of the socncly Therefore their films are

masterpieces of cinematic art. Cinema connecls our SUbCODs..lOLIS reflects our values, customs,.A g

styles and life. According to {ilm theonists and filmmakers,

‘Film is a medium. of expression just like the other art forms uch as painting,
music, literatre and dances in aind may be used 1o produce vrtistic results which
depend on the aesthetic sensibiliny of the film director.” i

Experimental film maker Maya Deren has most effectively « xpressed the link of cinema

to other an fonms. She compares it with motion picture which has an extraordinary range of

expression. 11 is a visual composition projected on a two dimensional surface: dance-arrapgement

' 3
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Music “c.an‘;&e e

i ic i ity of events.
of movement and theatre - platform which creates dramatic intensily

composed in thythms and can be attended by song and ms?rumqnti

Anwnr Huda fu'ther asserts, (lluda 9 - _ vd uy o i ?
F 11ms were lhe resu[t of a Iang quest in whlc}l a number of great //unkers, <

sc:ennsts and ar ns!s took part ol ‘
1. 1 1 Film Making: It is generally believed that film makmg is a mechanical process.
Film art reveals that the reality ;,cts recreated during the process of film makmg Cmema we rks
on the scientific concept i.e. Ihe persistence of vision”. The ‘filmic reality” is s’ lected, recorded :
and projected by the camera through the vision of thé film director. He employs his aesthenc
sensibility to.highlight the hidden dimcnsions of obje ts, situation and characters in relahon to
life. The ordinary looking aspects of life. characters and objects may be enhanced by eﬁ'ectxvely
handhng the camera. The handling of the camera is detrimental to the impact of the 1dea thams
pro_|ected The use ot a low angle shot makes the cha.acters and objects look larger than life. . -
1.1.2 The use of close up: While filming a scene showing anguisl, pain or suffcx:mg the
- use of close ‘up intensifies the scene. The close ups of Cyrus Dastur in the film Parzania speak .
volumes-about his loss. The close ups ux.éosc the feelings of anguish and communicate the pai‘n

1

ofa suffen”ng father, Marcus asserts,

It was the power of Ihc- /IIIHIC close- -up that it could e 1Iarge ‘this emotional

acnon of the j'ace 1o, ‘the sh rpc.s/ rehef or show iis ‘a pldv of I/ze hands in which anger

nnd rage or tender love or jealousy speak in unmistakable language . (Marcus: 7)."
1.1.3 The use of colour and lighting: It plays an impoitant role in setting the mood of
the scene. The reduction of all colours to black and white very sxgmhcnntlv modxf'es the picture.

of'the actual world Yel everyone who goes to see a film accepts the screen world as.being true

" to nature. ThlS is due to the phenomenon of “pamal illusion™. Colours-and lighting techniques

enhance the idea and the message of the film.

1.1.4 Camera movements: Camera movements also play an important role in creating
the filmic reality that the film director wants his aucience to feel and perceive. Camera is able to.
look at an object from close to or from a distance- a self-evident truth that must be mentioned in
as much as from it is derived an important artistic device.

L.L.5 The Space-Time Continuum: The space-time continuum is broken, and modified

and integrated in accordance with the subject of the film. According to the tilm director, the
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 } :
subject of the film is an account of some action, and & certain logical wniy of time and space
wust be observad into which the various scenes are fitted. It may be interrupted by a Qashback

which is integral to the subject of the film, The mm\\me\ of the space- umz. contintin

cvalves as a powerful cinematic device that dcvclom artistic integrity in the hll\\ Space and time

are the importamt formative ements of both the novel and tie film, The ‘filmic reality” as well
as the literary reality” is producad by the coherent blending of the verbal and the visual images
by the wiiter or the filmmaker respectively. These arrangments and blending have to be done in
space and tme in order o achiove artistic uaity. The space time continuum is re-established to
lond organic umty to the namative. .

1.1.6 Cinema: A Creative Puisuit: In 1920, cinema was Seen as a creative pursuit that
prodosed films and a film could be seen as a text that could Ye read and mmpmh\cnded trough
\*isual images and integrated in a patticular context. Dr Indubala Singh highlights the tinal

5 “ - ~) ~ y: ) e ’ &
analysis of film as an expression of the cultural construct, “Post structuralism opened up textnad

analvis o @ phowdise oF approaches, wiich did rot reduce the text to the status of object af

imvestiganion dut ay much subjecr as those reading, urma.u o producing i
1.2 The Language in Literature and Cinema
Singe its birth, cinems has attracted the attention of the po s, writers and crities of art.
The poet Blaise Cendars produced his “alphabet” of ginema while Ricciotto Canudo, in his
claimed that cinemu was harking back to

N \"
‘Reflections on the Seventh Art" ‘renewing writing',

the language in images (Marcus: ¥-9). Jean Mitry did pioneerir g work in understanding the
nature of cinema as a language of artistic expression, Miin’'s cinema comprises (hmc moyies

which elevate us from the everyday. presenting a vivid. conerete world of experience. imbued

with symbolic meaning and deep fecling. Literature and cinema have a dynamic L‘on-clulmn‘ as \

languages in different aesthetic category. Until the advent of cinema, literature, especially
novels, were the most popular means of creative c.\prcs‘sion. Huda proclaims,

‘Cinema is a great lije-like medivm thar preseeves our past, staries,
(Huda: 9-10),

inema has used techniques wherent to literature like symbuolism,

imaginations, legends and the great aeting.

Since its emergence
figurative tanguage. vivid and graphic representation. The {i'm and the novel have *stong
vsyn‘i\clic;ﬂ resemblance. Both Hterature and cinema make w - pereeive reality through difterent
ways. These two ans make ns see the previously unnoticed reality, thereby projecting the hunan
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conditions in differgnt socicties and difterent cont :xts. The novelist meditates on' the situation

and through alil‘l‘crcﬁ.l literary devices, recreates the different episodes of life, making the reader

see the hidden dimensions of truth, Sumlurly the cinematographer uses ditYerent cinematic

devices to reveal: lhg )uddcn dimensions of life through his/ her films. A\:conlmb to Jean Mitry, i
‘Cinematic language appears not as an abstract form to bé sty plementéd by = 77 AR

certaur aestherie qualities, but @s an aesthetie qualm' itself .\'upp!ﬁm'mecl by the
;\mpw ties of language

. ayoags '
" Cinema is the new medium of expression that may be imbued with artistic sensibility to

make it & work of' art, It is being seen.as the conerete languz ge of emotions, thoughts, and visual

expression. The imme: se mass appeal of cinema lies in its expression of emnhons without the

need of speken words, Braudy and Cohen have identified the common denominators between
cinema anc literature:

"Cinema was very quickly perceived to be an art-and the theorists and
Silmmakers proudiy asserte ¥ cinema's emboddy,

comnuuncate, enforce-ad suggest meanings 8 5" . )

links to other arts because films

The language of literature is the abstract words whereas the, language of the tilm is Y

.

constituted by the image. Mitry comments,

domeans of expression  capabler o " organizing.  of construeting  and
communicating  thoughts, able to . develop ideas “whick” can change, form, wid © Gitiy So

transtorm themselves, ther becomes a language

In addition ta thiy, cinema deals in concrete images which demand a difterent type ot
reading and comprehension, The einematic lum,u\n,e requires one to create mcmmg‘ through
identifying the context and coherent ‘\\\\uml.\nm)«ot the images. The language of film i from a
poemor a-novel and the images are organized ncéonlinq to a p}mldcrmincxl'm‘vaninuz The
cinematic language considerably pictures a situation, charaeter and object trom the pempem\c
of'the film dire tor. According to Singh,

Eilms are essentiafly the work of'a “weiter director® yet film like titerauure is
exsentially @ “story telling* are, dealt with as a fiterary genre, * (3), i

Just like the novel the Gl involves movement -and chanpe, ity .\ummrv ey,
movement and changes change o shot, sequence, angle of view: movenient ete. For e\‘n\mh‘ in

the films, Mashback technique is wed 1o sannot the past and the present. Nn\ invalves the

ENGLSI -

hoor Reviewed A‘ '

T € G hiveed JowrmdNo, » wlll‘"

Scanned with OKEN Scanner




VOLUME - VIIt, ISSUE - 1 - JANUARY - MARCH - 2019
AJANTA - ISSN 2277 - 5730 - IMPACT FACTOR - 5.5 (www.sjifactor.cond

meticulous use of camera techniques and anistic sensibility. Cinema and litersture are the two
forms where the perception of the audience and the reader is defined by the anist twough
selection and discrimination. Just like a noveliz t establishes the world of the story, the ﬁlmm;xtr
also establishes his world of story. The cs!abhbhmg of the setting of the novel s similar 10 the
establishing shot that sets the context of the film in purpose. Like the novel, the cinoma prosents
us with a view of the action which is absolvtely under the control of the duector at every
moment. Our attention cannot wander about the screen, os it does about the stage. Whon the
camera moves we move, when it remains still we are still, In i simitar way the noved presos 2
selection of the thoughts and descriptions which are relevant to the water's conoeption, and we
must follow these serially, as the author leads us; they are not spread out, as a background, for us
to contemplate in the order we choose, as in painting or the theatre. According to Jean Mitry,

‘The abstract symbols generate mental images; Wrillen expression oo
and expresses the thought processes ', - : .

The vinematic devices like the clusm;jps. disse ‘lvcs, pans, racking abots have assdopous

generation in literature using figurative language and graphic imagery, AV the preseot punctire,
literature seems *» have transeended the limitations of being just verbal impression aid enees
isHimitation of just being u mechanical medium of recreating . eality. The study of the terury
and cinematic texts reveals that intense writing can create mental images that we can feel znd
cxpv.nun.c ind-certain films though the use of close-ups, cliff- hangers speak a langusge at
“overcomes the lumuuum ol the verbal Or written expressior, Both e ant fonms cmploy
figorative language. According to Gianeni,

‘Both art forms use figurative language in similar ways; but the person traimcd
" of print

in diteratore should be aware that Jilm iy not an artistic “poor relation

Iteratre i vogard 1o iis richness of expression, since the Jilm''s Juxtapositions within
the shot can jnelude people, objects, sets, .m.umlm costumes, lights, color. movement,
angles. o, verbal expressions-and include them simultancously, which verbal
Weratwre canngy. ' (Gibson 16-17),

}

1.3 Cinematic Adaptations of Literary texts "

The technological sdvancements in the world of cincn\1 have blended with the cultaral

needs ol e apciety i pertains to. Cinemane adaptations have played the imponant role of
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providing limcion oyproancs B bioraturs and ltfie i the modom, mare dynamic cultueal contest,

Agwordang Yo Aragas,

Adaprabion pegndiass the partpeenemt divtdy by reCreating the source text- a3
well it quTLN Eirrovicl comsest smd & devies of Inicr : bekivrn trui:ﬁl which studies 0[
Felon wdapsarion dave sradally come 1o teerms with aimee the sarly 1990y ° (Arugay

S5

The Damguase of Omona aextdets ully anbodios the diflorent cultuesl aspects of 2 soaety
Tharpph praveiteng ihe Sifforand litveary teaty b il madons have peovaded @ senous disgunive
s rassnd By the woies o saweslhy eelevsnt hyurs Cineinatogisphess have
Somdt 3 x’t"fﬂ"n rmmnevuriins e th p-rnnhm\m wf grens Biteraty w--nh ‘-un;mg the role plu)cd by

wimering Py aligung heotasy teem founs rgudioms
& femeviren ek in moi g obfpevy ot spsadke by itself anel that offvey the same

ses b cuni i owndin ie s h gueionk 1508 mess i moniment phat monafagivalls reveals ity
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The wrmemgtagrapbars bave been shangadd with unaneehfil o the Moerary 1ex1, The criticy

hisve tagse gemd - Ealt s e eichoans asied sty of the Wlersty tead can’t be caplured

trahfully by the cmomstly slaplations. The peron reading of the Diteraty text fooms o wivid

seprosssen of the bt on the mind of Cwoseader. These impressions gt funlicr deeply
pmhoddad b mod wben be geflzos o the work pitentionally or unintentivnally, Readers
tranlate sords st unsges aef oo wirong, private oiten vivied impeessions of whal the book’s
fiononal woeld fooky hike amd what w0 ol means. words bave translated brto emotional
eapererava Thse vinetrian: teats are the trambition of the respectse biterary texts into g 10eafly
different modium useng the cinemans lagage throtigh selective interpretation and assotiation, B
The emstographer nes to integrate the ides and the story 6 the novel 10 be reiold through the
Lanpuaye of imayes that sre moee concecty thun the suggrtive. figurative and verbal language of
the novelnt The anomrtographer has to assmilate the antistic aspects of the literary work and
recreate the same conept in g dilferent ant form. During this process the literary e gets
tramsfurmed into 3 siew text The literary and the Glm texts are then in g syrnbiotic r:_l:stidmﬁip
with eavh other. In the process of adaptation, e same substantative entity which entered the
pmwu exits, evert as i undergoes modification. Making a film on a hlcr.n) feat b5 o vompies

pur;un :wd mu-lw-\ the unplmmcm of the Togical, crestive and aesthefic skifls wf the
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cinematographer. There are three modes of translation of liternture into tilims: the litetal, radical
md e traditional, An understanding of the diﬁ'crcn\ modes of translation enables 15 o
appreciate and understand the effort of the cinematographer. The cinematic adaptations of the
literary texts tend to meet the rapidly changing acsthetic and cultural needs of the preseny society
that is confronted with technological inventions. According to Aragay, ‘ )

* Judging an adaptation on the basis of an ‘“impressionistic fidelity criterion’
reveals a lack af awarcness of the radical difference between the two media- the
linguistic and the viswal media and that the novels and films are ‘differcnt aesthetic
genera’ or ‘awtenomous ' media. (12-13).

Films encompass the realm of life and culture and owing to multiple reasons, form an -

interesting exposition of the cultural dynamics of a society. The films chosen for this study relate
with literature as: cinematic adaptations, independent works documenting a purlic.uh.\r Juncture of
socio-cultural relevance or a ljlm.scrip! transformed into a novel. The study of ~thcsc works
revenls that cinema and lilcraluic';of a particular era are simultaneously working independent of
cach other in the modern construct as much as through mutual exchange of crc.mi\'c t.ncrgles
)
According to Aragay, “
The literary source need no longer be conceived as a work/ original holding
within itself a timcless essence which the adapiationicopy must ﬁxin'lhﬁ:vlly reproduce,
" but.as nhlb.\‘r 10 be endlessly (re) read and appropriated in different contexts.’ (22).

K : A cin;:mal‘ic adaptation is a creative pursuit which enables a ﬁlm» maker to explore the
potential of a ditferent mcdit;m 10 meet the cultural demands of the global world. The study of
the films as well as the novels chosen for this study establishes a varying currclmimj ‘bc\wec:n
cinema and literature. The comparative study of the lil'crar.y and the corfcspollding g:;n_cmanc
texts demands an in depth understanding of’ the subtle’ uspects of cinema as'an art form, the

ind ci ces i c ations
analogous formative elements of literature w@nd cinemn and the nuances of cinematic transla

. . R "
of literary texts. The handling of the camera that is a technical and mechanical process may b
C Y texts.

imbued with artistic sensibility. The camera move:nents, angles and lighting may emphasizes a
particular idea or theme. According to Andre Bazin, . ) .;. }

! ‘The film-makers strength lies in cxplicitness and control, while the writer .s is

&~ Jound in po;vcr q["suggcslion. The undersianding 'n_/'.lm different camera operations

. enables the reader 1o appreciate the aesthetic of llu'v/ilnf o

'
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Aller studying the relationship botween cinema and Jiterature,
reading of the film text js b

imag

we can ‘conclude that the

ased on perceptual understunding of the preverbal and the conc.ete

es that are arranged in o particular context to achieve the literal and implied meanings, -
- Films have borrov/ed extensively from literature, The urderstar
. translations of “literary texts into- a diffe.ent’ mediim is i

Cinematic translations hav

und space.,

ding ofciriéma‘lit:'a'daptalions ag
overned’ by a’ number of factors, *
¢ cnabled to add 1o the essence of literature and pervade through time -
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